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N its fulfilment, no less than in its prom-

{se, the talent of John Donoghue, the |

soulptor, Hag received wids recngnition,

His work ranks with the best Ameriea

has produced. His lonely death by sui-

cide a few days ago cglosed a pathetle
romance while it announced i great, irrep-
arable loss to American arf.

A curious fatality followed Donoghue
throughout his entire caregr. One enter-
prise after another falled of accomplishment
offen by the merest charop. He brought
to Hig work an unmistakable genlus and
an exceedingly sensitive artlstic conselence,

His was an Inspiring figure, tall, with the
Body of an athlete. He wasg possessed of un-
bounded cnergy and well fitted In every
sense, it would eecm, to take care of him-
self. Tn this age the word fate cannot be
taken as a serions explamation of fallure.
By any other name the persistent 1l furtane
which everywhere followed him will seem
aqually tragic. After so much promise and
in many respects so gréat a success, the
seulptor by the merest chance escaped g
pauper's grave.

But why sulclde? The gquestion Is partly
answered further on An the brlef record of
his life and its romance.

John Donoghue died at the age of forty-
glx. He wias of Irish descent, though an

Amerlean by birth, having been horn [n.

Qhlcago. His genins was récognized early
and he was afforded every advantage of
education and travel. When a mere boy he
studled In the Ecole des Beaux Arts under
the ~tutelage of Falguir, e famous
gotilptor, and made rapidl progress. He
first exhlbited at the Paris Salon a figure
of Phedra, which was ¥idaly pralsed and
fuickly purchased. Later he wandered over
the greater pant of Burope. Rome in par-
ticular attracted and held him. The greater
part of hls life was spent In New York.

Widely Recognized Talent

Tha talent of the young sculptor was
everywhere recognized. While in Rome, as
early as 1885, his statue of the Hunting
Nymph was publicly exhibited and recelved
the highest praise from the erltles. Venus,
hig next great work, was shown in Venlce
and, later. in Lendon, It did much to estab-
lish the reputation of the rising American
seulptor. The future seemed assured. Don-
oghue's genius was by this time generally
recognlzed in Europe. He was still young,
enthusiastle and energetle, The time seemed
ripe for a great effort, and most oppor-

tunely, as (t sc¢emed, now came the oppor- |

tunlty, The date of the World's Falr at
Ohlcago was fixed for 1583, and Donoghue
wasg glven an oppertunity to contribute.
It should be remembered that Donoghue
was by birth a Chicagoan, filled with pride
and ambitfon for nis native city. His resi-
dence abroad had served but to guicken his
pride while It had trained his genlus. The
psychological moment seemed at hand,

Donoghue planned his work an the broadest
Iines. lg statue was to'be worthy of him-
self and his city. Tt was to be the largest
statue ever modelled, and plans were made
to have it riseg from the waters of Lake
Michigan, in front of the fair greunds,;
where iis huge bulle would dominate the
White City.

The statue was called “The Spirit of the
Ab¥ss,” It had been Inaplred by a famous
passage In “Paradise Lost." Donoghue res
turned to Rome to work. No studlo could
be found large enough to accommodate his
statue. The spirit was representedl by a
glant mplo figure seated with outstretched
wings. From tip to tip of the great wings
it measured seventy-five feet.

Historic Studro.

Failing to find any studio large enocugh to
shelter it, Donoghue, with charaoteristio
spirit, determined upon a bold coursé. He
secured permission to use the famous Boman
hiaths of the Emperor Diveletian for the pur-
po=e, It was a stroke, this utilization of one
of the most famous palaces of the Romans
as a workshop for Chicago, Donoghue affer-
ward explalned that & was merely living up
to the traditlon of his native city.

Under the Inspiration of his historic sur-
rotindings Danoghue worked tirelessly, The
moeohanical labor of sauch an enterprise was
of course enormous, and this the sculplor
had underestimated. He worked day and
night, but the time for tha dellvery of the
figure came
tion. So well, meanwhile, was the prelimi-
nary work consgldered that the Constitu-
tion was sent by the government fto ltaly

and found It far ffom comple-

to carry It to Amerfea, Here was Donozhue's
first great disappointment. Before he could
camplete his statue the ship sailed. But
Danoghue roge to the oceasion.

His statue was too large tp be transported
by rail. He had [t sawn Into eleven pleces
and hurrled with it to Genoa. A ship was

sequred, the sculptor paid the cost ofi trans-
portation, some 32,000—with promises—and
hurried to America, The stiutue arrived too
Iate to be used.
bodiment of

His masterpiege, the em-
so many hopes.and g0 much ef-
fort, lay under a great tarpaulin on a de-
serted doek in' Brooklyn, with none to see
| orappreclite |ts majesty, Its colossal dlgnity.
| The blow would have crushed u less cour-
ageous spirlt. Donoghue recovered instant-
l¥. With the lightheartedness which won
for him so many friends le Immedlately

tors #t the World's Falr.

Won First Pr.ze.

The Fine Arts Department of the exhibi-
tion was compelled to choose from among

seventy competitors;, including well known
soulptors of severnl countries, Fourteen of
thesip were Amerleans, Donoghue was
awarded the first prize. Nothing dild so

‘ much to antgurice hls genius as Tis work In

this competition., The effort came from the

rushed Into the great competition for sculp- |
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depths of his despair, yet the lightness and
delicacy of his touch and, meost of all, his
cholce of subjfect can only be accounted for
as a touch of genius.

Fila statue was a erh nude figure of
Sophocles leading the chorus after the Bat-
tle of Salamils, The statue represe Ela
poet as a lithe and youthfyl fdzure as he
danced and sang in the military parade in
the streets; of Athens before the trophies
captured at Salamis. Iy is the perfect em-
bodiment of the joyous, Impulsive tempsra-
ment of the Greek.

Donoghue's genlus was never more hap-
pily inspired. One can only marvel that ic
the face of such discouragement the souip-
tor should have chosen a theme so light-
nearted and cars frae. -

&
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But he never cs

ared one of Ih--

Scorned (gmmzrcial Work

opEne .1 to 1'* adaly P"ﬂ

o talent.for business affairs, and in the

the world knows, he failed. He
take nothing he did not con-
art, Agaln and again he was

end,

Wil

begged Lo do model fizures to decorats cer-
tain samboats Tunning out of New York.
He explained thal he’/conld not "descend 2o
low." {

Bome critics have believed that Donoghue
talent in his wel]l known
statue of Tl soxer. The statue dafes fram
1888, when John L. Sullivan gave several

zz to the seulj 5 id

comprom)

The Boxer

Lo popular taste. The treglment la S'!Id Lo
strong but brutal in that he r

mnl and nothing more. Gene
however, is- safe to sa&y, will

the =

lullu"‘ that the statue i3 A con-
 from being a surrender, In

» Donoghue’s work

as a whole that

Ineidental has been
told of Sulll x 4 I t's model.
According Iu Donoghie, “-s|1|1\ in posed
falthfully day after day, but He was as stolid
as an Indlan; and the sculptor could not
get a word from him., One hen the
work wus about done, Donog ed the
fighter:—
“What do you think of 1t?"
“Good,’" gals illivan, and that was all
\le\! day gquestion we put to

e, gaid Su'llvan. “*Now,
t 2200 or $300 for this when

poointed {f l don't get
d.lil I}m

23,000 or 83, I‘ll] for JI.,
"THree thousand!"* r , in-
eredulously. “"Well, if L‘hul'sc su‘ all I've got
to say is that some people make their
moncy easy."”
Failzd fo Frosper
For all his abillty and de
ing popularity, Donoghye f 1 to prosper.
pliulated. He atill refused to
“sink so low' as to perform work agalnst
his hest ju it or in any respect to com-
+ his tistle conscience. Disappoint-
follow -ri dizappointment. A year ago
:--t].n:r opportunity presented ttself, full
He was Invited to compete for
3 memq h'i’ﬂ to Me erected in
Philadeiphia, His friends urged him to do
30 s8¢ for his subject a figure typi-
standing In ont of .he

ite his grow-

2t of “I K ind set to work The
model was com ted and imitted, when
it was _--1111-1 that ‘money for

the work would not b
out =0 ambitious an lidea.

T [J carry
The model was

This
him

!tm-=m .11? but crushed
fortt 2temed to glpose

¢ uring .the ]<l‘=r few months
rhue m'uiu deésperate efforts to dispoese
of his work, but without suceess, His last

ical figures In miniature, which he tried in
vain, to sell for a few dollars each. BSeveral
artists: who saw them pronounced them re-
markable, vet no market -eold be found
anywhere,” The cpurage which had served
Donoghue sd falthfully for yvears was slbwly
falllng: him. To- the lust friend who' saw
him ajlive he sald sadly:—"1 have tried
gvarything.™

With so sensitive a genlus and so fine a
consclencs dlrdcted by so' faulty a buslpess

I senze, the end was not wholly unexpected.

In the few davs before his death ]'lunnuhue
colleeted from. his friends photographs of
work, and these, with all higs papers, he
destroyed.

ATter removing, as he supposed, every clew
which would serve to identify him, Don-
oghue went “to e Whitney, where he
spent the nizht wandering alone thrpotgh the
wood. In the early morning he shot himself
on the ghares of the lake. A serap of paper
in his pocket gervid by the mere=t accldent
to identify him, and he was brought to New
York and buried in Greenwood, A aingle
friend followed him to the grave,

lhe R-marice of the Black Veil.

But why sulplde?

Ta nr.l.nan acquaintances, and Indeed to
most of the closer friends of his later days,
Infier ro miance af hls Jlife remained un-
revealed, It is, however, kurlwr\ 1o one or
two that the ;_A-qlun to sucee te: win a
fame, n to beeome  rich—though
that wag always secondary—derived most of
its: Insplration from a beautiful woman.
Sculptors -are not always romantic folk.
Donoghue as a young man had had no more
than the usual love affuirs of the voung, It
was when he was modelling his glgantic Ng-
ure in the baths of Diocietian that a great
passlon first entered his life, The lady was
a visitor In Rome, and the daughter of a
wedlthy American famlly of French origin.
Bhe was tall and stutely and of a very rich
Southern type of beauty. Although much
sought In marriage she was still single at
twenty-elght. when her eyes first met those
of the sculptor. It cannot be affirmed hy
any of John Donoghiue's friends that the
lady was as deeply smitten as he was, She
was religlous!y minded; and ‘had made the
ol ity of- her taking the well of a nun
the exeuse for turning away many sdorers,
but It is certsin that her Interest In the
earnest man tolling over hig glant st:itue or
“The Splirit of the Abyss" was mare than
love of the aesthetlc called for. What Has
been gathered om @ few detached phrases
of the sculptor’s shows that he balleved she
would w A great trlomph, not
an ordinar , was his aim and his

f sUCe

\ery.

“Then she need not care what they say.”
Whether it w A compact between them
or gimply & co nrlit:run 1aid down in his great
pride of art cannot now be sald
She gave me her hand In the moonlight.
It is a bargaln. Bhe is Arm as Bt. Peter's
The burden Is on me."

That was all. Time showedl how he hoped
and struggled, and at Inst how despalr over-
came him. The lady haz taken the black
vell: the soulptor is In hisg lonely grave. The
silent romance I8 réglstered only in the dim

¢ | attempt was the modelling of scveral ‘clags l archives of a burled memory.



